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The New Coltrane
Exception should be taken io Dan 

Morgenstern's criticism of John Coltrane’s 
involvement in the avant-garde and of his 
performance at the Titans of the Tcoor 
Sax concert (DB, April 7). His group's 
extended performance exhibited controlled 
intensity and unity in terms of solos and 
over-all structure. Both Albert Ayler and 
Pharoah Sanders played with an organiza­
tion and clarity that may have surprised 
those who had only heard of them by 
hearsay.

John Coltrane is to be respected for his 
refusal to rest on past achievements. His 
obligation lo his audience is to be as 
musically honest as possible, regardless of 
the demands those who resist change may 
try to force upon him.

Van Penick 
Clint Padgitt 

Princeton, N.J.

Just a comment on Dan Morgenstern’s 
review of John Coltrane's concert.

I had the experience of catching Col­
trane’s new sound during his stint at the 
Plugged Nickel in Chicago, and I must 
agree that my reaction was much the same 
as Mr. M’s. I was of the opinion that art 
should be the symbolic expression of emo­
tion, not just the expression of it. Through 
art one should come lo a belter under­
standing of his feelings rather than just see 
them gutted out in front of him as Col­
trane’s group seemed to be doing.

I found it ironic that Morgenstern’s 
Coltrane review followed his review of Bill 
Evans' Town Hall concert. One comes 
away from an Evans’ interpretation feel­
ing that this is what the composer must 
have meant by this piece; one comes away 
from the new Coltrane feeling confused, 
to say the least. The fact that Coltrane is 
a lyricist, perhaps second only to Evans 
himself, makes his new bag all the more 
tragic. Not only is jazz gaining noise, bul 
it’s losing a great source of beauty. Let’s 
hope Coltrane rediscovers his old self.

Jerome P. Wagner, S.J.
Chicago

Rumsey And Kenton
As a person seriously interested in jazz, 

I enjoy Down Beat thoroughly. I always 
look forward lo Ihe Blindfold Test with 
real enthusiasm. In regard to the one 
featuring the comments of Howard Rumsey 
(DB, April 7), I have a few of my own 
to make.

Rumsey referred to Stan Kenton as 
"dear Stan carrying on his tradition as the 
Wagner of American jazz," that there is 
“no place for the band," and that it has 
“no particular place or rhyme or reason."

Kenton has chosen his “tradition" and 
the followers of progressive jazz are not 
always there, but judging from Kenton’s 
ratings in the Readers Poll, Rumsey’s com­
ments weigh only slightly.

Kenton has always been way ahead of 
his time, which is sometimes very lonely

Resilient

Why the Gretsch 
“Floating Action” 
Bass Drum Pedal 
Makes Your Beat 
More Precise.
Meet the newest, most responsive mem­
ber of the famous family of Gretsch 
drum pedals. Its resilience and precision 
come from a wholly new design. Check 
it over, point by point:
• Improved ball bearings with lifetime 

lubrication sealed in
• Unique stroke length regulator for 

effortless, perfectly balanced stroke 
(adjustable to suit player)

• Positive spring adjustments regulates 
action to suit you

• Hinged foot plate — extra wide for 
greater, surer foot contact

• Made of high-test aluminum alloys 
for maximum strength, minimum 
weight.

• Folds in one piece for quick and easy 
pack-up

• Felt beater ball for that quick, solid 
thud-tone modern drumming tech­
niques demand.

• Gray lacquered double-post alumi­
num alloy frame; other parts brightly 
polished.

Sure it’s work on our part. But would you 
have it any other way?

GRETSCH
Write lor Free catalog. Dcpl 1 a-5 
The Fred. Gretsch Mfg. Co.
60 Broadway, Brooklyn 11, N, Y.
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